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5 DESCRIPTION:

Architectural Description: A written description including features such as stories in

Check One height, length and width, number of bays, alterations and additions to the main structure;
.. . type of roof, windows, door, chimney design and placement, materials and style of
Original Site [ﬂ construction; and a floor plan, if possible.

Moved [ ] Date

The Samuel S. Fleisher Art Memorial consists of four separate buildings linked
together. From east to west, the first building (the Sanctuary) is a Romanesque
Basilica dating from 1884-'86, which incorporated the Campanile from an 1857
church; the second is the former St. Martin's College building, built in 1906.
The westernmost buildings are two row houses built in the Tate 1850's.

Exterior
Sanctuary ,
The Sanctuary was built originaily as the Church of the Evangelists, designed
by L.C. Baker and E.J. Dallett of Furness & Evans Co. It is in the Italianate
Romanesque style of the thirteenth and fourteenth centuries, influenced by the
High Church, Ruskinian, ecclesiological movement. The main facade is an adap-
tation of San Zeno Maggiore in Verona.

The building is of dark red brick 1aid up in a rustic joint manner, and has a
three story nave, with two story aisle to the east. The westsside adjoins the
Campanile of an earlier church. The Campanile is set back somewhat, and a brief
west wall of the church, with Roman arched window and belt coursings, is now ob-
scured by the adjacent College building.

The three levels of the building are articulated with sandstone belt courses,
while in the nave section verticality is emphasized by brick pilasters running
the height of the building. The corners of the nave section and the outside
corner of the aisle have more substantial pilasters, stepped out in pairs. The
cornice of both nave and aisle roofs is supported by corbelled brickwork,

The nave section of the building is punctured by two round openings above a pro-
jecting porch. Both openings are heavily articulated in receding circles of
brick and stone. The smaller, an oculus in the pediment, is blind, with a small
vent hole. The larger, a rose window between the porch and pediment, has a
stained glass window with stone tracery. The porch has a Roman vault projecting
from the facade supported by two free-standing marble columns resting on the
backs of unfinished stone lions. The masonry of the porch is alternating bands
of brick and sandstone. The masonry of the vault is strengthened at the arch
spring line by a rod of wrought iron exposed horizontally, holding in tension
the forces of the arch so that the columns bear the load equally. The iron

gate at the entry, a 1934 addition, is by.the Samuel Yellin Ironworks.

The aisle section of the church has one Roman arched window and a bulkhead
cellar door. A1l roofs are gabled and covered with cement asbestos shingles,
The exterior side walls {east and west) of the clerestory are battered in a
slightly supportive buttress shape. The clerestory windows seem, therefore,
1ike dormers on a very steep mansard. The clerestory walls are clad in
cement asbestos shingles also.

Continued
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Exterior
Campanile

The Campanile originally was the central bay and entry to a church of 1857, of
which the aisles were removed when the present church was built. The tower is
of brick, in the Romanesque style, square and heavy, with wide pilasters at the
corners, prominent belt courses articulating the various levels, and with
Roman arches and machicolations. The entry itself was large, topped by a Roman
arch of stepped brickwork and a blank tympanum. Above it was a band of machi-
colations between corner pilasters running the height of the bu11d1ng At
rough]y the mid-point of the tower was -another Roman arched opening conta1n1ng
a pair of smaller arched windows, and above it was a round masonry clock.
Another set of machicolations and protruding belt course around the entire
tower define the top level, containing, on each face, a pair of arched louvered
openings for the bell room. The cornice of the building is heavy, with yet
more machicolations., The roof is now a Tow copper clad hip, but presumably
there was once a tall spire, now gone.

A1l that is visible now are the top section and about half of the mid section,
the College building obscuring the rest to a height of three stories. What
remains is similar, although sterner, in style to the church. Rising two
stories above the church, the Campanile is nonetheless, thick and square in
comparison. The brickwork was laid up in an early butter-joint, American

bond mannery, but of softer brick than necessary. Spalling of the face has
occurred in patches of random size and location all over the south face of

the tower. Repairs have been made over many years with tinted stucco.

College Building
The College building of 1906 -- St. Martin's College for Indigent Boys. --"1ike
the. church, was designed by L.C. Baker. It is Italianate in style, having
Romanesque details, but a more secular outlook than the church and Campanile.

Like the other two, it is made of brick, but of a slightly lighter color, with
strong belt courses setting off its four levels. In this case, the belt courses
are of cast stone. The building is asymmetrical, with five bays, two of which,
in front of the Campanile, have three stories, the other three of which have
four stories., At the basement level there are four windows in the three western-
most bays. The main entry, in the second bay from the east, is surmounted by a
stone block tympanum with a wide hemisphere of masonry blocks alternating with
brickwork., In the tympanum is set an allegorical colorful disc. A carved band
of stone in houndstooth style forms the architrave ornament, and the whole rests
on small marble columns with carved capitals in nitches flanking the opening.
The other four bays of the first level have square stone surrounded windows,

one of which (the easternmost) has been altered to make an entry. The windows
are double casements, with vent blinds in the top and six panes below.

Above the third story windows of the two eastern bays is a solid brick cornice
with corbelled brackets surmounted by a stone belt course marking a flat roof.
The belt course does not continue across the other three bays of the facade, but
is surmounted by a cast stone parapet cap which joins a strong horizontal belt
course of cast stone which is the base of the fourth level.
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Exterior - College Building
The fourth story, three bays wide, has a gable roof supported by a bracketed
cornice. The bottom of the pediment is articulated by a brick bracketed belt
course, This is punctured in the center by a large Roman arch containing two
arched windows, separated by a marble column, and extending into the pediment.
The two side bays are each delineated by four blocks of stone set in variega-
ted brick work.

Row Houses

The westernmost buildings of the Fleisher complex are two simple late 1850's
row houses. Both are three stories high, with three bays at the first floor

and two on the upper floors. They are brick (running bond) with a shared
Wooden bracketed cornice. The basements and entry steps are stone, Originally,
each had one Roman arched door raised five steps, with fanlight and embellished
keystone. There are now two more entries, both at ground level. One is in

the eastern house and similar to .the original, but with the fanlight and top
third of the opening filled. The other is a narrow door with lintel, set right
at the party wall., The original door- has stone trim, the new one, wood.

A1l windows are double hung. The eastern house has one two-over-two window

in the first floor between the two doors, two two-over-two windows in the second
floor, and two four-over-four windows in the third floor, the top sashsof which
are covered. ATl these openings are surmounted with flat stone lintels and have
stone sills. In the third storyjthere is one more window, small and narrow, set
high in the wall at the east end. The basement has one window between the two
doors,

The western house has two window openings at each story, and two in the basement.
Ahose at the basement have grilles, and the top half of those at the third

story and all of those at the second are covered over. The first floor windows
are one-over-one double hung. All the first, second, and third story windows

are surmounted by slightly arched lintels. The Roman arched door surround is
brick.

Interior
With the exception of the Sanctuary, the interiors of the buildings which con-
stitute the Samuel S. Fleisher Memorial retain no significant historical archi-
tectural detail. A1l were altered after Fleisher acquired them.

Sanctuary
The Sanctuary, although somewhat delapidated, is still rich in historical archi-
tectural features and embellishments. These correspond to the Italian Romanesque
style of the exterior, with some Ruskinian and Richardsonian touches, and con-
tributions from native Philadelphia talent. Added to the original features of
the church are some elements dating from other periods, reflecting its use as an
art school and museum.
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Interior - Sanctuary
The Sanctuary plan is a simple I-shape consisting of nave and flanking side
aisles south of the crossing. The main entry, directly on axis and below the
very colorful rose window, consists of a pair of heavil?y pannelied oak batten
doors which have been barricaded in order to control entry to the complex.

Access to the Sanctuary is now gained only through the first floor of the old
Campanile. The west side aisle is a blind arcade where the base of the tower
intrudes on the symmetry of the basilica plan so that only the two bays clos-
est to the rood screen are open to the west aisle. Flanking the rood screen,
and terminating the side aisles, there are two small chapels, traditionally,
a Mary Chapel to the left and a shrine to St. Joseph on the right, in this
case, the Chapel of the Holy Sepulchre. North of the now vacant Mary Chapel
to the west of the altar area is the organ equipment room, and opposite, the
room north of the Chapel of the Holy Sepulchre is a vestments chamber. The
altar area is raised up one step at the rood screen.

The walls of the clerestory are trompe 1'ceuil  pkater painted to look tike
alternating bands of 1ight and dark stone masonry. The nave arcades have
square brick piers with stone capitals, some of which are carved in various
floral and geometrical designs. The arches are Roman, of alternating red
and white stone blocks. The aisle ceilings are wood rafter and purlin, the
nave, truss and purlin construction. The floor is of marble in the Chancel
and wood and stone in the main body of the church. On the walls of the
aisles are rather faded murals thought to have been executed by parishioners,
alternating on the west side with Roman arched windows having ornamental
brick surrounds.

The rose window over the original street entry was made in Roermond, Holland.
In the clerestory of the Chancel there are six stained glass windows depicting
saints and Biblical scenes, among the earliest examples of work by Lavers-
Barrand & Westlake, London. A seventh stained clerestory window in the east
wall of the nave is a later addition (1955) by John Lafarge (1835-1910)
depicting "Art, Education, and Music”. A1l other windows are clear.

The pulpit is raised six steps and is supported by a marble wall at the back
and two marble columns at the front. It is made of a variety of imported
colored marbles set and carved in elaborate geometrical patterns. On top of
the newel is a twisted Paschal candlestick, also of marble. Behind it, the
rood screen, copied from San Marco, Venice, was made in Paris., It has a high
base of black and white marble on which rests an arcade of simple marble col-
umns at either side of the accessway, where there are iron gates at the stoop.

In the Chancel there are two ranks of oak choir stalls on each side. On the
walls behind them are 1'incrusto panels set in carved oak mouldings. Above
this is a frieze of red and blue stone setting off a series of frescoes below
the clerestory. The frescoes, by Nicola d'Ascenzio (1871-1954), are in a neo-
medieval style. Elsewhere in the Chancel;the walls are covered with green
and pink marble inlaid in geometrical patterns.
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Interior - Sanctuary
The reredos, a depiction of Moses and his mother, surrounded by scenes from
Moses' life, 1is by Violet Oakley (1874-1960), and was commissioned in 1929
by Samuel Fleisher in memory of his mother. The murals on either side were
done by Anne Webb for the original church. Two doors to the Chancel, on
either side, have carved lintels.

The Sanctuary has two side chapels. To the east of the Chancel is the Chapel
of the Holy Sepulchre, embellished with tiles and marbles given by Henry C.
Mercer (1856-1930). It now serves as a shrine of eighteenth century Portu-
guese art. The Lady Chapel, to the west, contains frescoes by Robert Henri
£1865-1929).

Because the Sanctuary now serves as an art museum, it houses a number of
paintings and statues which are not indigenous to the building. They consti-
tute an exhibition of Primitive, primarily European, works dating from the
thirteenth to the fifteenth century.
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The Samuel S. Fleisher Art Memorial is a complex of buildings which, having
served in their history a number of purposes, are significant in a number of
ways. The Church of Evangelists, built in 1884-'86 on the site of an earlier
church, is an embodiment of the taste and philosophy of late nineteenth century
Architecturally, its Romanesque style tells of
Ruskin, the ecclesiological movement, and the use of art and architecture to

High Church Episcopalians.

assist salvation.

St. Martin's College for Indigent Boys of 1906, a good example of a more secu-
lar Romanesque or Italianate style, was an effort on the part of the church to
reach out to a somewhat alien community by providing free education to all, re-

gardless of faith.

The Graphic Sketch Club, which took over the buildings, and later became the
Samuel S. Fleisher Art Memorial, was a social/humanitarian effort on the part of
one man to provide free art instruction to the public.

to house the only free art school and museum in the nation.

The complex continues

The Church of the Evangelists, Episcopal, was established in 1837 as a mission
for the poor on Catharine Street in the district of Moyamensing. Among its
founders were William Welsh, a prominent merchant and philanthropist, owner of
"The North American and Philadelphia Gazette", and Horace Binney, a lawyer and
at varijous times member of the Philadelphia Common Council, Pennsylvania Legi-
In 1857 the congregation built a church at 711-'13
Catharine Street. (They had earlier had a small building at 5th and Catharine.)
Because of changes in the neighborhood, however, the influx of immigrant popu-
lation$ of other faiths, the church began to fail, and by 1880 thought was

slature, and U.S. Congress.

given to closing it.

Continued
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At the same time Henry Robert Percival, twenty-six years old, a recently or-
dained High Church enthusiast, saw this parish as an opportunity to carry out
his theological and architectural philosophy. Percival was a Philadelphian,
well connected socially and financially. He brought to the church friends
and family from throughout the city, and by 1884 the parish was solvent and
flourishing. The congregation had continued to worship in the 1857 building,
a rather heavy Romanesque structure with a prominent Campanile. Percival,
however, influenced by travels in Italy and having a sensibility which com-
bined Italian and Anglo-Catholic romanticisms, had his own notions of what a
church should be. He wanted, he said, to build the first reproduction of
the later Italian Basilica in America. "It will have the same relative pro-
portions of the Cathedral at Pisa, the square pillars will be like those in
Saint Mark's, Venice, and the Sanctuary shall be square as in the Cathedral,
Orvieto." He further defined a Basilica as "a style called Romanesque, much
favored in Italy and Spain between the years 900 and 1400. . .the most an-
cient style of Christian Church, which seems suitable to show the change-
Tessness of our faith." (As quoted in Zieget, p.7; see bibliography.)

As it happened, what the architects, Louis C. Baker and E.J. Dallett of
Furness & Evans Co. produced, was more like San Zeno Maggiore in Verona,

with a rood screen copied from St. Mark's, Venice. Frescoes in a neo-medi-
®&val style were done by well known artists (Robert Henri and Nicola d'Ascen-
zio) and not se well known parishioners. Other decorations were made in
Europe, and much of the marble was collected by P rcivaﬁ in his Italian tra-
vels. The 1ions supporting the porch were left thcarved, so as to seem an-
cient and worn, 1ike those Percival had seen in Italy. And, although the
congregation was generous in its support of furnishings and decoration, many
interior elements, such as column capitals and flooring, are still unfinished,
awaiting the day when some devoted parishioner will pay for them,

Percival's Church of the Evangelists was the kind of manufactured artifact
appropriate to house what James van Trump calls "a rather self-conscious co-
terie of late nineteenth century Philadelphia haute bourgeoisie 'engaged',
one might say, in being 'Catholic', cultivated, and artistic." (van Trump,
"The Charette", Jan..1965, p. 17; see bibliography.) The building, in its
basic style and decoration embraces Italy, Ruskin, the ecclesiological move-
ment, and the pageantry of mediaval Christianity. As such, it is a vivid
document of the taste of High Church romantic Italophile Americans of the
Period.

Under Percival, the parish was successful. The new church was opened on March
24th, 1886, and by 1889 the congregation was free of debt. Percival had be-
come an influential theologian in this country and abroad, and a replica of
his church was built in Portland, Oregon by his sister. In 1897 Percival re-
signed because of 111 health (he died in 1903), and was succeeded by Rev.
Charles W. Robinson, who founded St. Martin's College for Indigent Boys.

The College was intended to be a home and school for poor boys of any faith.
It was a charitable institution supported by contributions. To house it,
Louis C. Baker was again called on in 1906 to design an Italianate structure
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adjacent to the church. “But the Church of the Evangelists had for some time
been an anomaly in its neighborhood; Percival's congregation was not indigen-
ousy and probably faltered after he retired. The College may have been an ef-
fort to keep things going by providing a different kind of service to the im-
mediate neighborhood, one more appropriate to the needs of a poor immigrant
population. For whatever reason; neither the church nor the College was
successful for long. Robinson retired in 1911, and for two years the church
continued as a mission for Polish people. In 1913 the College building and
adjacent row house were sold.

The year 1916 marks a kind of resurrection for this group of Romanesque buil-
dings set in a poor, immigrant neighborhood. The dream and symbol of High
Church cultural refinement, never particularly appropriate for this geographi-
cal area, was gone. In its place rose another kind of dream and symbol --

a free public art school.

In 1899 Samuel S. Fleisher had started on Bainbridge Street,a series of free
evening classes in drawing, open to the public. Fleisher, éorn in 1871, was
the son of Simon B. Fleisher, who started the nation's first worsted yarn spin-
ning mill., Samuel and his brother Edwin inherited and maintained a flourishing
and lucrative business, and thus were able to engage in a number of civic and
philanthropic activities. (Edwin A. Fleisher endowed the superb collection of
music at the Free Library of Philadelphia.)

Samuel Fleisher, a leader in education and the playground movement, believed
that the poor should have the opportunity to see and create beautiful things;
that in those lives spent on arid streets and in delapidated buildings in the
slums, there was need for release and, indeed,potential for creativity. The
manifestation of this belief was the Graphic Sketch Club, which Fleisher star-
ted as the only free public art school in the country, and which he called

"a playground for the soul". ' '

In 1916,Fleisher bought the Church of the Evangelists and St Martin's College
buildings and the adjacent rowhouse for his Club. (There is some disagreement
among the sources as to when the church was acquired. Some give the unlikely
date of 1894, others, 1922. 1916 seems to be the most plausible according to
the deeds.) In expanded quarters the Graphic Sketch Club flourished, instruc-
ting thousands of students, many of whom have become well-known professional
artists. It became a cultural oasis, holding exhibitions and performances of
dance, music, and theatre. The College and row houses were used for offices,
studios, and classrooms. The church became the Sanctuary.

This Sanctuary seems particularly to embody Fleisher's philosophy, which blends

an almost religious belief in art and its salving effects with his humanitarian
principles. Its purpose he said in a 1925 interview, was "to induce a mood cal-
culated to make life easier to bear." (As quoted in 'Hine, "Philadelphia Inquirer",
May 7, 1981; see bibliography.) For Fleisher, religion and art came together.
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He endowed the Sanctuary with his own version of a Madonna, dedicated to his
mother: a reredos by Violet Oakley depicting Moses and his mother. And he
wrote, for a plaque outside the building: "“To the patrons of the busy streets
of Philadelphia: Enter this Sanctuary for rest, meditation, and prayer; may the
beauty within speak of the past and ever-continuing ways of God."

In 1944, when Samuel Fleisher died, the Graphic Sketch Club lived on. Under his
willgthe name was changed to the Samuel S. Fleisher Art Memorial. To the Phila-
delphia Museum of Art was given the responsibility of administering it, with
Fleisher's residuary estate left to support it. In 1959 the Memorial acquired
the second row house, to the west.

The Fleisher Art Memorial is a legacy from two very different men, Henry Robert
Percival, the High Church Episcopal priest, and Samuel S. Fleisher, the Jewish
businessman, both of whom believed firmly in art as a means of salvation. The
building with Roman Catholic, Italian and French Renaissance decorations, erec-
ted for a Protestant congregation, were transformed by a Jew into a sanctuary
and symbol for all Philadelphians. Testimonials are legion from artists and
the general public to the training, and simply the joy, provided by the Flei-
sher and its Sanctuary. The Fleisher Art Memorial continue to be an oasis in
South Philadeiphia, buzzing with creative activity; the Sanctuary continues to
be a beloved refuge devoted to whatever deity its art may conjure.
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FLEISHER MEMORIAL , THE COMPLEX CONTINUES TO FUNCTION AS AN ART SCHOOL AND
MUSEUM.
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PROJECT STATEMENT

THIS RECORDING PROJECT WAS INITIATED BY THE BOARD OF OIRECTORS OF THE
SAMUEL S. FLEISHER ART MEMORIAL IN ORDER YO CREATE A PERMANENT
RECORD OF THE SIGNIFICANT ARCHITECTURE REPRESENTED 8Y THE COMPLEX,
AND TO BEGIN PLANNING FOR THE REMABILITATION OF THE BUILDINGS THROUGH
MEASURED DRAMINGS AND AN INSPECTION REPORT WHICH wiLL 8€E USED TO
SCHEDULE THE WORK NECESSARY TO PRESERVE THE BUILDINGS AND REPAIR
NORMAL DAMAGE DUE TO USE AND AGE.

THE PROJECT WAS DIRECTED BY MS. THORA JACOBSON FOR THE ART MEMORIAL
AND THE PHILADELPHIA MUSEUM OF ART.

THE SURVEY TEAM WAS DIRECTED BY HUGH J. McCAULEY , A1LA., PROJECT ARCKITECT.

SURVEYORS WERE THOMAS EWING AND RICHARD TATARA.
RESEARCH AND NATIONAL REGISTRATION FORMS WERE DONE BY TRINA VAUX.
THE PROJECT WAS INITIATED iN AUGUST 1980 AND CONCLUDED JUNE 98|

1]

ROWHOUSES NOW INCORPORATED A3 PART OF ART
MEMORIAL . BUILY IN LATE 18305, STUDIOS IN BASE-
MENT AND ON FIRST FLOOR, OFFICE ON SECOND,
ARTIST IN RESIDENCE APARTMENT ON THIRD FLOOA,

CAMPANILE BUILT 1857
USED AS STAIR FOR SCHOO!

L

N

LIST_OF DRAWINGS
L COVER SHEET - SITE PLAN ELEVATION ...
2 BASEMENT AND ROOF PLANS ...
3.PARTIAL FIRST FLOOR PLAN - SANCTUARY
4 - -GALLERIES ...
S PARTIAL SECOND FLOOR PLAN-NAVE ...
6 * - OFFICE
T.PARTIAL THIRO FLOOR PLAN - NAVE ........
8 M - RESIDENCE ..

9 FOURTH FLOOR PLAN
) ELEVATION

ROMANESQUE BASILICA BUILY 1084-8
NOW CALLED SANCTUARY

ST. MARTIN'S COLLEGE FOR INDIGENT 80YS BULLT 1906. STUDIOS
N_BASEMENT, GALLERIES ON FIRSY, CLASSROOMS ABOVE

CHURCH, COLL
AOWHOUSE ACQUIRED 989

BY FLEISHER MEMORIAL

EGE,AND ROWHOUSE ACQUIRED BY SAMUEL 8. FLEISHER IN 1918 FOR USE AS GRAPHIC SKE
TO HIS WILL, THE COMPLEX BECAME THE SAMUEL 8. FLEISHER ART MEMORIAL , OPERATED BY THE PHILADELPHIA MUSEUM OF ART
WITH MONEY FROM THE RESIDUAL ESTATE.

YCH CLUB. 1N 1944, ACCORDING
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